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Course description

This course explores photography’s intrinsic relationship to memory and desire.  At its invention, photography was hailed as the “pencil of nature” for its perceived ability to capture the world exactly and to fix time in a tangible form.  Because of this perfect mimesis and unique reference to past and present moments, photography quickly became the favored medium to record the world, remember the dead, and project erotic fantasies. Artists, historians, and theorists continue to exploit the photograph as an expressive and philosophical site that privileges desire and memory.  Students will explore this ongoing concern from both historical and production perspectives, with possible topics including individual portraits and family photographs, landscape and cultural imagery,  and the erotics of the fetish.  Class meetings will alternate between lecture and discussions centered on writings by artists, art historians and critics, and studio projects that explore photographic memory and desire.

Required Texts
Roland Barthes, Camera Lucida, trans. Richard Howard (New York: Hill and Wang, 1981).

Herve Guibert, Ghost Image, trans. Robert Bonnano (Los Angeles: Sun and Moon Press, 1982)

Additional Readings

Jerry L. Thompson, “Introduction” and “Truth and “Photography” inTruth and Photography (Chicago: Ivan D. Ree, 2003).

Derrick Price and Liz Wells, “Thinking About Photography,” in Photography: A Critical Introduction, 2nd edition, Liz Wells, ed. (New York and London: Routledge, 2000), 11-45.

Toni Morrison, “The Site of Memory.” Inventing the Truth: the Art and Craft of Memoir.  Ed. William Zinsser (Boston: Houghton Mifflin Co, 1987), 103-124.

Susan Sontag, “The Photographs are Us,” New York Times Magazine (May 23, 2004), 23-29, 43.

Leah Bendavid-Val, “Photographing the 1930s: Differences in Focus,” in Propaganda and Dreams: Photographing the 1930s in the USSR and the US (NY: Editions Stemmel, 1999), 34-76.

Meir Widoger, “History Begins at Home: Photgraphy and Memory in the Writings of Siegfried Kracauer and Roland Barthes,” History and Memory (13,1), 1-31.

Christian Metz, “Photography and Fetish,” October 13,1 (1985), 81-90.

Michelle Henning, “The Subject as Object: Photography and the Human Body,” in Photography: A Critical Introduction, 2nd edition, Liz Wells, ed. (New York and London: Routledge, 2000), 217-237.

Abigail Solomon-Godeau, “The Legs of the Countess,” in Fetishism as Cultural Discourse, eds. Emily Apter and William Pietz (Ithaca: Cornell University Press, 1987), 266-306.

Carol Mavor, “Touching Netherplaces: Invisibility in the Photographs of Hannah Cullwick,” in Pleasures Taken: Performances of Sexuality and Loss in Victorian Photographs (Durham: Duke University Press, 1995), 71-116.

Kobena Mercer, “Reading Racial Fetishism: the Photographs of Robert Mapplethorpe, in Fetishism as Cultural Discourse, eds. Emily Apter and William Pietz (Ithaca: Cornell University Press, 1987), 307-329.

Kobena Mercer, “Looking for Trouble,” in Gay and Lesbian Studies Reader, eds. Abelove, Barale, Halperin (New York and London: Routledge, 1996), 350-359.

Marjorie Perloff, “’What has occurred only once:’ Barthes’s Winter Garden/Boltanski’s Archives of the Dead,” in Writing the Image After Roland Barthes, ed. Jean-Michel Rabaté (Philadelphia: University of Pennsylvania Press, 1997), 32-58.

Requirements and Evaluation

Intelligent engagement with the class material, your classmates, and your community is the most important aspect of this class.  To demonstrate your engagement, 20% of your grade will be based on your class participation and attendance.  

The remaining 80% will be divided approximately among the following: 

Studio Project 1


10%

Studio Project 2


20%

Writing Project 1

25%

Writing Project 2

15%

Study Group Work

10%

Guidelines for assessing participation:

· High (A+ to B range): Frequent and constructive participation in general class discussion (regularly volunteering to answer questions, comment on other students’ remarks, and occasionally asking questions); take frequent leadership role in small group work as well.

· Average (B- to C- range): Occasional participation in general class discussion; active participant in small groups, but not an especially strong or leadership role.

· Low (D to F range): Rare to no participation in general class discussion; occasionally contributed to small groups; no interaction with instructor or peers in any substantive way; disruptive behavior during class or group discussions.

Guidelines for assessing assignments: Studio and written work will be evaluated for the quality of the work itself (technical, formal and conceptual development) and the quality of the effort and persistence shown while learning and applying new ideas and techniques.  Where appropriate, the quality of secondary research and applied methodologies will also be assessed.

Attendance Policy
Attendance to all class meetings is required.  The College Attendance Policy allows students two absences.  However, students are fully responsible for all material covered during class.

Late Work Policy

A DUE DATE IS A DUE DATE.  

Written work: Late papers will be penalized as follows: turned in after class = 1/2 grade; next day = additional full grade; 2 days = additional full grade, etc. 

Studio work: Studio artwork will be considered late if you are late for or miss the group critique, or if the assignment is submitted after the class period ends.  Late work will be penalized as follows: turned in after class = 1/2 grade; next day = additional full grade; 2 days = additional full grade, etc.  If you are unable to turn in your assignment on time, do not miss the group critique – attendance is still mandatory.  

A final note: In the extremely unusual circumstance that you encounter a serious problem that prevents you from completing an assignment on time or you must miss a critique, make an appointment to discuss your situation before the assignment is due. Even if you do end up missing a due date without extenuating circumstances, be sure to turn in the assignment anyway. You cannot pass the course without every assignment completed and submitted.
A note on academic misconduct and plagiarism:  As a student at SMCM, you are subject to the college’s policies regarding academic dishonesty, detailed on p. 169 of the college catalogue.  Please be sure that you are absolutely clear on your responsibilities and the definitions contained in these policies, particularly regarding plagiarism.  Proof of plagiarism will result in an automatic failure in this course, and we will immediately forward the case to Academic Judicial Board and pursue your dismissal from the college.
Week 01

	Tuesday 08.31
	Thursday 09.02

	Introduction to class

Syllabus 


	Writing Photographs: Barthes’ Camera Lucida

Reading: Thompson, “Introduction” and 

Price/Wells, “Thinking about Photography” to pg. 35

Assignment: Writing Project 01


Week 02

	Tuesday 09.07
	Thursday 09.09

	Writing Photographs 2

Guest lecture: Prof. Jennifer Cognard-Black

Reading: Toni Morrison, “The Site of Memory’
	Photographs as Truth 1

Reading: Sontag, “The Photographs are Us”




Week 03

	Tuesday 09.14
	Thursday 09.16

	Photographs as Truth 2


Reading: Leah Bendavid-Val, “Photographing the 1930s: Differences in Focus” and

Price/Wells, “Thinking about Photography,” from p.35
	Memory + Desire

Reading: Barthes, Camera Lucida, Part 1 (3-60)

 Guibert, Ghost Image, selections




Week 04

	Tuesday 09.21
	Thursday 09.23

	Assignment: Visual Project 01

Rephotographing/Rethinking your image


	In-Class Work Day for Visual Project 01




Week 05

	Tuesday 09.28
	Thursday 09.30

	Group Critique for Visual Project 01


	Photographs and/as Memory 1

Reading: Wigoder, “History begins at home…”




Week 06

	Tuesday 10.05 
	Thursday 10.07

	Photographs and/as Memory 2

Reading: Barthes, Camera Lucida, Part 2 (63-119)

Guibert, Ghost Image, selections


	Writing Project 01: 1st draft due 

In-class Work Day on Writing Project 01 




Week 07

	Tuesday 10.12 
	Thursday 10.14 

	Fall Break


	Photographs and/as Fetish 1

Reading: Christian Metz, “Photography and Fetish”

Henning, “The Subject as Object”

Assignment: Visual Project 02


Week 08

	Tuesday 10.19
	Thursday 10.21

	Photographs and/as Fetish 2: Nothing to See, Nothing to Hide

Reading:  Solmon-Godeau, “Legs of the Countess”

Film Festival 1: Proof
	Photographs and/as Fetish 3: 19th century Sexualities and Loss

Reading: Mavor, “Touching Netherplaces”




Week 09

	Tuesday 10.26
	Thursday 10.28

	In-Class Work Day for Visual Project 02


	Photographs and/as Fetish: 

Crazy Love/Amour Fou

Film Festival 2: One Hour Photo


Week 10 

	Tuesday 11.02
	Thursday 11.04

	Advising day


	Group critique for Visual Project 02




Week 11

	Tuesday 11.09
	

	Contemporary Issues in Photography 1

Assignment: Final Project
	Contemporary Issues in Photography: Photographic Discipline
Reading: Mercer, “Reading Racial Fetishism” and “Looking for Trouble”


Week 12

	Tuesday 11.16
	Thursday 11.18

	Contemporary Issues in Photography 3: Photographic Play
Video: ART21 – Collier Schorr 
	Writing Project 01: 2nd Draft Due 

Guest lecture: Jennifer Cognard-Black


Week 13

	Tuesday 11.23 
	Thursday 11.25

	Contemporary Issues in Photography 4: Memory Stilled
Film Festival 3: La Jette
	Thanksgiving




Week 14

	Tuesday 11.30
	Thursday 12.02

	Contemporary Issues in Photography 5: Photographing Lazarus – the image as memorial
Reading: Perloff,” What has occurred only once…”
	Contemporary Issues in Photography 6: Photographing Lazarus – the image as memorial (cont.)




Week 15

	Tuesday 12.07
	Thursday 12.09/Last scheduled class

	Parting Thoughts …

In – Class Work Day for Final Project 04

	Writing Project 01 due at classtime


Final Project 04 Due: Wednesday, December 15, 2-4:15pm
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